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Universally praised wherever introduced. 
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GEORGE WITHERS & CO. 
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BORD’S PIANOS. 


ORDS PIANOS have obtained the Highest Awards at all 
the great Exhibitions, and are pronounced by the best 
judges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in ‘(LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42, South- 
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Our double manual organs are unequalled. 


Our Concert Organ is the largest single manual organ ever 
made, and contains Scribner's Patent Qualifying tubes which 
make the tone the nearest to the pipe organ yet produced. 

As we conduct our own business here, and always carry at least 
400 organs in stock, dealers can have their orde . filled imme- 
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VIOLIN-MAKING ASIT WASAND ASITIS. _ 


By EDWARD HERON-ALLEN, Author of “The Ancestry of the Violin,” &c, 4 


WITH PHOTOGRAPHS, FOLDING PLATES AND 4 
ABOUT 200 ENGRAVINGS. 


“ No brief comment can give any idea of its substantial value, which is very considerable.”"—Saturday Review. 5 
“The amateur violin-maker will find no book hitherto published in the Englieh language which contains such minute 

and exhaustive instructions."—Bazaar, Exchange and Mart. . 
“A book which all who love to hear or play the instrument will receive with acclamation.”—Yorkshire Post. 
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CURE FOR ALL. 


HOLLOWAYS OINTMENT 


Is an infalliable remedy for Bad Legs, Bad Breasts, Old Wounds, Sores and Ulcers: 
It is famous for Gout and Rheumatism. 
FOR DISORDERS OF THE CHEST IT HAS NO EQUAL. 
FOR SORE THROATS, BRONCHITIS, COUGHS, COLDS, 


Glandular Swelling, and all Skin Diseases it has no rival’ and for contracted and stiff joints it acts like a charm. 
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THE USE OF THE PEDAL IN PIANOFORTE 


PLAYING. 
Four Lectures BY HANS SCHMIDT. 


WRITTEN FOR THE USE OF THE STUDENTS OF THE 
VIENNA CONSERVATORIUM OF MUSIC, WITH 
UPWARDS OF I20 EXAMPLES. 
Translated from the German by JouN BROADHOUSE. 


Continued from page 93. 


Now as thec has seven related lower tones, 
when that note is struck with the pedal down we 
hear not only the fundamental tone, but the c is 
also heard seven times as an overtone of the seven 
related lower strings. Each of these seven under- 
tones is no doubt weak, but at the same time it 
tends to increase the volume of tone just as surely 
as do the weaker voices in a chorus. We can see 
how strong these weak undertones become 
altogether if we join all seven at once with the c ; 
taken together, the seven weak under-tones sound 
louder than the string itself. This can be proved 
by playing the middle c without the pedal and 
afterwards playing as follows:— 


Loud. 4. 


(ex ee 








aS SS 
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Mute. -6= ——) 
CeO” 


Surely no other proof will be needed, to show 
how much the pedal strengthens and beautifies the 
tone of the piano, than the difference in the effect 
of this single note, with and without its auxiliaries. 

The value of the related undertones increases, 
of course, the higher we go. High notes have 
more related tones below, while low notes have 
more related tones above. The effect of both is 
only equal with strings in the middle register, 
because these have as many related tones below 
as above. There is thus in the middle register a 
mutual relationship and eqwipoise between the 
related undertones and overtones. 

It is obviously this symmetrical division of the 
under and overtones, which renders the pedal 
most effective in the middle register of the instru- 
ment. The finest note of the 7-octave 


pianoforte will therefore be >— because 
ee) 
it is exactly the middle tone. 

I will next show the remarkable manner in 
which undertones lying distant from a note struck 
are yet palpably connected with it. The note g, 
for instance, is the second overtone of the note c. 
Strike the g and isolate the c, and former will 
still sound after the note is released, thus :— 


Loud. Mute. 
Soa on 
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epee 





The same g will sound when the note G, an 
octave lower, is struck thus :— 











Mute. 
Creat ro || 
—E w ad | 





The after-tone returns also an octave, for the g 
still sounds if the g below the c is struck, thus :— 


i. aM coun 
SSS: 
—e—+| 


The after-tone of far distant overtones does not 
appear in a lower octave than that to which the 
overtone itself belongs as part of the upward 
harmonic progression. In a downward relation- 
ship, the note f, for instance, is the next related 
F below the note c. Strike this c and isolate the 
f, and the note c will sound thus :— : 

ete, 
= 
pe ne a En 
7 
l J | 

If however, the F an octave higher is struck, 

the aftertone will be an octave higher, thus :— |g 
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The united effect of the over and undertone 
may be seen thus :— 
Loud. Mute. 





—~2:——+|| 


Such experiments as these may made be almost 
without end, and the research is of the greatest 
interest when once the clue is obtained by a 
thorough understanding of the nature of both ° 
the upward and downward harmonic progressions. 

It is worthy of remark that these overtones 
are, like those of the violin, nothing but 
‘“‘ harmonics,” and they occur in the same order 
in both instruments. The following example will 
show that harmonics are to be obtained as well 
on the piano as the violin :— 


a - 2 an 
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Tones either Mute or struck. 
{ Loud. Adagio. 
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(To be continued.) 


LAKME” AT THE GAIETY. 


M. Mayer’s season of French opera and drama 
opened on Saturday last with a performance 
(first time in England) of M. Léo Délibes’ 
“*Lakmé.” This work was produced in April, 
1883, and had great success. Changes have 
since then been made. M. Délibes has not 
stopped short at filling up gaps. The spoken 
dialogue knows its place no more, and, instead, 
we have recitative. By these changes ‘‘ Lakmé”’ 
has benefitted. The authors knew where the 
strength of their drama should lie, and developed 
the character of Lakmé with great care and 
success. We see before us a maiden impres- 
sionable, dreamy and poetic ; her whole being an 
idyll, and around whom naturally gather our 
interest and sympathy. The other personages 
are, by comparison, mere lay figures, whose most 
eloquent and truthful action is to point to Lakmé 
as the sole reason of their existence. M. Délibes 
has caught, and reflected in his music, the spirit 
of the story. In doing this, much judgment and 
some self-denial have been shown. ‘ Lakmé” 
is full of melody, often highly expressive, some- 
times charged with emotional power in a_ special 
degree. The concerted pieces are effective, and 
the orchestration shows a bright and piquant 
fancy as well as technical skill. 

The performance, ably conducted by Signor 
Bevignani, offered but few points for adverse 
criticism, and was happy in the Lakmé of Miss 


Van Zandt. The charming duet, ‘ Déme 
épais,”’ evoked warm approval, and that of the 
lovers at once established Miss Van Zandt in 


the highest regard. The rest was a triumph, 
‘every effort of the artist being received with pro- 
longed demonstrations of enthusiastic approval. 
The death scene crowned the whole with its 
tenderness and pathos. After it there could be 
no lingering doubt of a remarkable success. In 
her singing Miss Van Zandt justified reports sent 
from abroad. The compass of her voice is excep- 
tional. Good in its lower register, it remains 
pure and sweet up to E in alt, that note being 
sustained with apparent ease. Justness of 
intonation is another good feature; while the 
facility with which the most difficult florid 
passages are executed adds much to the pleasure 
of hearing. With such gifts as these, exercised 
in music written for her, Miss Van Zandt’s success 
was the most natural thing in the world. The 
prima donna was well supported by M. Dupuy 
(Gérald) by M. Soulacroix (Frédéric), who dis- 
played the qualities once familiar at Covent- 
garden; by M. Carroul (Nilakantha), an excellent 
baritone ; and by Mdlle. Hamann, who imperson- 








ated an attendant, Mallika. At the close of the 
performance Miss Van Zandt led on M. Délibes 
to receive from an excited house full assurance 
that his opera had scored a success. 


ORGAN NEWS. 


LAVENDER HILL CONGREGATIONAL CHURCH.— 
The new organ, built by Messrs. P. Conacher and 
Company, of Huddersfield, was opened on 
Wednesday evening, June 3rd, by Mr. H. C. 
Tonking, organist of Westminster Chapel. Th 
following is the specification :— 


GREAT ORGAN. 


1. Double Diapason ooo 16 ft. 
2. Open Diapson ... ose <s ‘es 8, 
3. Violin Diapason ove on ese 8,, 
4. Stopped Diapason eee aaa ” 
5. Principal eos eee eve eee 4 
6. Harmonic Flute fini oe eee 4 
7. Fifteenth nia Ya ake wn Dis 
8. Mixture (3 ranks) 

g. Trumpet aie 8,, 


SWELL ORGAN. 

10. Horn Diapason 8 
11. Rohr Gedact ie an re 8 
12. Salcional ve was os ise 8 
13. Voix Célestes 8 
14. Gemshorn 4 
15. Piccolo . a 2 
16. Mixture (3 ranks) 


17. Cornopean pre a on de Sis 
18. Oboe eee 8 ” 
CHOIR ORGAN. 

19. Dulciana ose 8 5» 
20. Flute 4 Cheminée nee ai ae 
21. Clear Flute ae én oot pits 4 
22. Flageolet 2 
23. Clarinette 8,, 


PEDAL ORGAN. 
24. Open Diapason ion ays ea 16 », 
25. Bourdon < ome ine as 16 5 
26. Violoncello 


COUPLERS. 
27. Swell to Great 
28. Swell to Choir 
29. Swell to Pedals 
30. Great to Pedals ane 
31. Choir to Pedalsy as a 


Three Composition Pedals to the Great Organ. 
Three Composition Pedals to the Swell Organ. 


During the evening Mr. Joseph Tapley sang 
‘‘How many hired servants,” from Sullivan’s 
“ Prodigal Son” and ‘In native worth”; and 
Madam Wilson-Osman gave ‘‘ With verdure clad” 
and ‘‘ From mighty Kings.” 


In connection with the coming Handel Festival, the 
Editor of the Magazine of Art has arranged tor the 
publication of an article by Mr. R. A. M. Stevenson, on 
“Handel and his Portraits." Its purpose is partly 
musical aud biographical, and partly one.of art criticism. 
It will be illustrated with engravings of the “Chandos 
Portrait,” painted by Thornhill, from the Fitzwilliam 
Museum; of the fine Grafoni, in the same collection; of 
Mr. Henry Littleton’s famous Roubillac—the “ Vauxhall 
Statue,” as it is called; of Zincke’s graphic and interest- 
ing miniature, now the property of Mr. H. B. Lennard ; 
of the engravings by Schmidt, which Hawkins thought 
the best likeness of all; and (by permisson of Earl Howe) 
of the full length, painted by Hudson, for Charles 
Jennens, the librettist of ‘‘ Messiah,” and from the first 
an ornament of the “* Messiah Room” at Gopsall. 








Sole Acent—HhAKE’S CRLEBRATED PIANOS —76, Long Lane, E.C 














“The Orchestra. Musical 
Review.” June 13th, 1885. 


MUSICAL REVIEW. 








125 








WORDS FOR MUSIC. 
CHIMES OF THE HEART! 


I was turning a book, in a careless mood, 
A book of legends and ancient saws, 
But few of its beauties I understood, 
Till I came to a list called ‘* Cupid’s Laws.” 
I gead the first, and it quaintly told 
How a lov’d one’s voice “ Inne ye heart should chyme 
Lyke musick sweete,” as the years unroll’d, 
And there ring on till the end of time ! 
Chimes of the heart, love, the sweetest that are, 
Ring, tho’ thou art, love, anear or afar ! 
Music once breath’d by the lips that we love, 
Time, tho’ it mellow, can never remove ! 


And I wonder full oft if a kindly breeze 

My words upcaught as I breath’d them low, 
And their echo carried across the seas, 

To the one dear heart that I cherish so ? 
Or if the birds, as they southward flew, 

To my absent love heme the sweet refrain, 
And if, when hands shall enclasp anew, 

His lips will whisper them o’er again ? 
Chimes of the heart, love, the sweetest that are, 
Ring, tho’ thou art, love, anear or afar ! 
Music once breath’d by the lips that we love, 
Time, though it mellow can never remove ! 


EDWARD OXENFORD. 


[The above words are copyright. Musical composers, 
desiring to use them may have full particulars concern- 
ing them by applying to the publisher, W. Reeves, 185, 
Fleet Street.] 


CONCERTS. 


MUSICAL ARTISTS’ SociETY.—At this Society’s 
thirty-seventh performance of new works, given 
in Willis’ss Rooms on Saturday last, several 
compositions obtained a first hearing, among the 
most conspicuous being the late Mr. James Lee 
Summers’ string quartet in E flat, a study and 
impromptu for piano, by Mr. Farley Newman; 
an andante for piano and violoncello, by Dr. 
Tyson Wolff; and a set of Irish dances for 
pianoforte, @ quatre mains, by Mr. Algernon 
Ashton. More or less decided merit asserted 
itself in all these, while of some we may truly say 
that they illustrated the successful operation of 
talent much more than many works which have 
come to us with the distinction of foreign origin 
and approval. The quartet is a thoughtful and, 
in many respects, satisfactory composition, and 
the Irish dances, if aiming at nothing great, 
clearly hit their mark. A Bohemian Song, for 
four voices, with string quartet accompaniment, 
did credit to its able composer, Miss Oliveria 
Prescott. There is about it little of the 
Bohemian character, but the music is clvever, 
expressive, and interesting. Other vocal pieces 
were contributed by Mr. F. S. Southgate, T. A. 
Matthay, H. Barnes, and J. Parry Cole. 


MDLLE. KLEEBERG’s REcITALS. — Madlle. 
Clotilde Kleeberg gave the second and last of 
her pianoforte recitals for the present season in 
St. James’s Hall on Saturday afternoon last. 
Her programme was of the usual varied 
character, its selections extending from Bach to 
Bizet, and including, besides examples of these 
composers, others from Haydn, Handel, Weber, 
Sterndale Bennett, Schumann, Délibes, Men- 
delssohn, and Chopin. The Weber piece was 


the grand Sonata in A flat, once so often played. 
This work afforded Madlle. 


Kleeberg a_ fine 





opportunity for showing her powers both as 
artist and executant. The young lady now ranks 
as a favourite, and her return will be welcomed. 


AT a recent Ballad and Operatic Concert at 
St. James’s Hall, Herr Carl Theodor (Reuss), late 
of the Royal Theatre, Munich, of the German 
Opera, Amsterdam, and of the Richard Wagner 
Festival, Bayrenth, made his first appearance as 
a concert singer in London. He sang ‘“ Qui 
sdegno,” from I] Fauto Magico. No doubt Herr 
Theodor will have a good career in this country. 


CHRIST CHURCH CLAPHAM.—Sunday last being 
in the octave of Corpus Christi, Mozart’s Seventh 
Mass was sung in this Church, with the accom- 
paniment of full orchestra. The solos was sung 
by Master Gillies, and Messrs. Harvie, W. Ellen 
and Russell. The Processional before the Mass 
was Powell’s “‘ Hail, Festal Day,” and Mozart’s 
“*Ave Verum”’ preceded the Agnus Dei. Mr. E. 
M. Travers presided ct the organ, and M. W. 
Sewell, the organist of the church, conducted. 





THE Conpuctor’s Baton.—The first to introduce into 
England the modern practice of as time with a wand 
I 


(or baton) appears to have been Pelham Humphrey, who 
brought the fashion from the Continent when, about 1667, 
he returned to England, as Pepys says, “ full of form and 
confidence and vanity, and disparaging everything and 
everybody’s skill but his own.” That it was a custom 
flourishing to some extent abroad as early at least as the 
middle of the seventeenth century we may see from the 
ornamentation of a beautiful harpsichord, once the 
roperty of Handel, and now in South Kensington 
useum. The instrument was made in 1651, and on the 
sound-board is painted a concert of monkeys, one &f 
whom stands as conductor in the midst of his companions 
and beats time with a regular baton. The example of 
Humphrey does not seem to have gone for much, and we 
do not find the conductor's stick taking root in England 
as readily as in foreign parts. For many a long day the 
conductor sat at the harpsichord, directing the general 
style of playing, and when harpsichords grew antiquated 
he was found at the piano-forte. ‘It does appear that he 
beat time continuously,” says Sir George Grove, “ or in 
any way influenced the band, or did more than put ina 
few chords now and then when the orchestra was going 
astray, which, when heard, must have had a very bad 
effect.” More important functions were discharged by 
the chief of the first violins, who got the name of leader— 
the concertmeister of the Germans; he indicated the length 
of the pauses and any alterations of movement by signs 
with his bow, and gave an occasional hint to unsteady 
players by tapping on his desk or stamping with his feet. 
It is impossible to say exactly when the custom of con- 
ducting from the piano came to an end, and the reign of 
the baton began. Likely enough the two systems were 
carried on for a long time simultaneously. Spohr did 
something toward the abolition of the old method during 
his first visit to England in 1820. The conductor's baton 
had never been used at a concert of the Philharmonic 
Society till in that year, after having overcome the 
great opposition of some of the directors, Spohr 
introduced it at a performance of his Symphony in D 
minor. ‘ Henceforth,” he says in his autobiography, “ no 
one was ever again seen seated at the piano during the 
performance of symphonies and overtures.” But old ways 
die hard. As late as 1835 we find a writer in the Musical 
Library speaking with evident disapprobation of ‘the 
introduction of the foreign system of ccnducting by some 
one with a baton, superseding the leader in his important 
duty.” Composers might be expected to shine as 
conductors, but there are many examples to the contrary 


Mr. E. H. Thorne will give a musical “at home ” this’ 
afternoon at his residence in Onslow Gardens. : 
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10 ALL TEACHERS OF SINGING!! 
THE SIMPLEST AND EASIEST METHOD of 
learning to Sinc at SiGHT from the Srarr, is by 
means of the LETTER-NOTE SYSTEM. 
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The following Works are recommended :— 

ELEMENTARY SINGING MASTER. A Complete 
Course of Instruction on the Method. Cloth 
Is. 6d.; paper, 1s. In this course the notes are 
gradually withdrawn. 

ELEMENTARY SINGING SCHOOL. Being the 
Exercises in the above work, published sepa- 
rately, for use of pupils, in 2 parts. 3d. each. 

LETTER NOTE SINGING MéTHOD. A course 
of Elementary instruction in Singing arranged 
principally in four part Harmony. Paper, Is. 

Im the following courses the notes are Lettered 
throughout. 

CHO GUIDE. Being the exercises of the above 
work published separately in two parts, price 3d. 
each, in wrapper. This is a systematic course, 
leading the student by easy stages to a thorough 
conversance with the art of sight singing. 

SCHOOLMUSIC. Revisedandenlargededition. Part 
I., 32 pp., stitched in paper cover, price 3d. contain- 

ing a complete course for Junior Pupils, with the 

addition of Voice-training Exercises and Elemen- 
tary Instruction in the Theory of Music. Theabove 

is also published in eight halfpenny numbers of 4 

pp.each. Thisis without exception thecheapest and 

most systematic educational work ever published. 


THE CHO PRIMER. A course of Elementary 
training, by David Colville. 48 pp. in wrapper, 
price 6d.; or in six 8-page Nos., 1d. each: 


contains a more thorough and complete course of 
training than any other work published at the price. 
URYTER.NOT2 VOCALIST. For Class and Home 
Singing, being a carefully chosen selection of 
favourite high-class melodies arranged as duets 
and trios, price stitched in paper cover, 3d. each. 
The following numbers are already published. 
DUETS—No. 1. Ring for Christmas, Home 
Again; 2. Cherry Ripe; 3. Love’s Messenger ; 
5. Won't you buy my Preity Flowers? Freedom’s 
Land; 6. Say a kind word when you can, 
Windows to the Sunrise; 8. Before all Lands, 


God Speed the Right, Our Country, Our Father-| 


lana; g. Harvest Song, Dulce Domum, Holiday 
TRIOS—No. 4. The Bells, Never say “I can’t,’ ; 
7. See our Oars, How lovely are the Woods ; 
10. The Wild Rose, When Stormy Clouds, 
Don’t Fret; 11. Have you ever heard the 
Echoes ; 12. Where art thou, Beam of Light ? 
The entire Twelve Numbers handsomely bound 
in one volume, cloth, red edges, = 4s. 

CHORAL SCHOOL, consisting of easy anthems, 
sacred songs, glees, and part-songs, by well-known 
composers, printed in old notation only, or 
elementary, intermediate and advanced practice, 
arranged for S. A. T. B. Twenty pages in 
wrapper, published at 4d., 2d. nett. 


Selected Favourite Songs, Notes lettered throughout, Handsome 
/iuminated Covers. 


Mo 1. HOME, DEAREST HOME! J. Guest. 
Arranged as a duet for soprano and contralto 
Published at 4s, price is. 4d., nett. 

Mo. 2. OUR FAITHFUL FRIENDS. J. Guest. 
Song for mezz..-soprano or baritone. Published 
at 38., price Is., nett. 

J. ADLEY & Co. 
Letter-note Publishers, 
6p. CORNWALL ROAD, FINSBURY PARK, N. 
F, PITMAN, 20, PATERNOSTERROW, E.C. 


W. REEVES, 185, FLEET STREET E.C. 





O SELL MUSICAL INSTRUMENTS of every description, also 

Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 

(Sale devoted exclusively to this class of property) every month, single 

instruments inserted. Consignments yeosived at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—{Established, 1794.) 


OHN BRINSMEAD AND SONS’ PIANO. 
¥ Entirely New Construction throughout, including the Patent Con- 
tinuous Iron Frame. This instrument is unexcelled in beauty of tone, 
elegance of finish, in durability, and in thoroughness of construction. 


OHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. Illustrations, Descritive 
Pamphlets, and Price Lists post free. , 








METROPOLITAN MUSICAL SUPPLY Co. 


58, FENCHURCH STREET, E.C. 





Pianofortes, Organs, Harmoniums. 


Any Instrument by any Maker at bona fide TrapeE Prices. 





Highest Testimonials and References. 





Any Maker’s Price List, Prospectus, &e., Post Free 
on Application. 





“These violins are of the best kind. - - - - They are’ of excellent 


make and splendid tone.""—Musical Standard. 

H. LINDSAY, maker of Viotins, TENORS, AND 

A. VioLoNcELLos. Old Instruments carefully Re- 
paired. 7, Starkey Street, Stockton-on-Tees. 


— 


NEW SONG. 
Price 4s. (Post Free, 2s.) 
THE BELL IN THE BELFRY.” 


BY 
a. -F. PAIRS. 
Lonpon: W. REEVES, 185, FLEET STREET, E.C. 





RACTICE—PIANO, VIOLIN or VOCAL.—Spacious 

Room in Fleet Street, with an excellent Pianoforte, may be engaged 

by the Hour for PRACTICE or LESSONS. Office of The Musical Review, 
135 Fleet Street, London. 





ESSONS in SINGING, PIANOFORTE or VIOLIN 
PLAYING, by a Staff of Competent Teachers. Terms moderate 
fice of The Musical Review, 185, Fleet Street, E.C. 
ANUSCRIPT MUSIC, PAPER, 12 staves, roy. 8vo 
(10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 
W. REEVES, 185, FLEET STREET, Lonpon, E.C. 





O COMPOSERS. WORDS for MUSIC SUPPLIED 
State requirements ; for Terms apply to HENRY BERTRAM, Care 


of W Reeves, 185, Fleet Street, E.C. 





USICAL HISTORY AND BIOGRAPHY, with Special reference 
to English Music and Musicians, by F. J. Crowest, (Dedicated to 
Joseph Barnby, Esq.). Nearly 200 pp. Paper 1s; cloth 2s. 
W. Reeves, 185, FLEET STREET, Lonpon, E.C. 
wndnieaticicesiehdadicigtannss ccm calceseaieaiates nated 
TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Music 
Importers, and Dealers in Musical Instruments. In direct communication 
with all the principal Contivental publishers in Leipzig, Berlin, Hamburg 
Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 
American Organs, Harmoniums and all kinds of New and Second-hand Musical 
Instruments on Sale or Hire. —8, New Bond-street (three doors from Oxford- 
street, London, W. 


GWBhe Orchestra 


MUSICAL REVIEW. ~*~ 
Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 








SUBSCRIPTIONS. s. d. 
12 months ooo eco ove 6 6 
6 months ove ove ove owe 3 3 
3 months ove ase ooo ooo 18 
Remittances to be sent to WILLIAM REEVES, 185, Fleet 
Street, London. 








SIR JULIUS BENEDICT. 

Another prominent figure has passed away from 
the world of music Sir Julius Benedict, who to 
the surprise and delight of all his friends and 
the general public seemed to be making rapid 
progress towards recovery, died on the morning of 
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Friday the 5th instant at his residerice, No. 2, 
Manchester Square. To speak of the eminent 
position and sterling abilities of this veteran 
musician would be simply to repeat what all the 
world knows; for as composer, conductor, pianist, 
and teacher, Sir Julius Benedict has been before 
the British public for more than fifty years. We 
propose therefore to-day to lay before our readers 
a few of the more prominent facts connected 
with his life and work. Sir Julius Benedict’s 
name has been talked about all over the musical 
world in connection with his recent illness, and 
there are many notable incidents of his life, 
which it will be well at the present moment to 
recall. 

‘Amongt the many continental musicians who 
have, since the time of Handel, made England 
their home, none have been more eminent than 
Sir Julius. He was born at Stuttgart, on 
the 27th of November, 1804. His active life, as 
a musician thus commenced in the early years 
of the century, and he was one of the few links 
which connected the present with the past, and 
in the year 1827, was introduced to, and shook 
hands with, Beethoven. His first important 
musical studies were undertaken with Hummel, 
at Weimar, and in his seventeenth year he was 
introduced by that great pianist to Weber, 
in whose house he lived from the beginning of 
1821 to the close of 1824, during which time he 
not only enjoyed the benefit of the great master’s 
teaching, but also his personal friendship. 
Weber took such an interest in young Benedict 
that although the latter was only nineteen he 
was recommended by his master to conduct some 
operatic performances at Vienna. A year or two 
later we find Benedict at Naples as conductor 
at the San Carlo Theatre, where he composed 
and produced his first opera, ‘‘ Giacinta ed 
Ernesto.” This work appears to have been 
somewhat too German for the taste of the 
Italians, and it is a somewhat peculiar fact that 
when he brought out his second opera (1830) 
““T Portoghesi in Goa” at Stuttgart, the 
Germans found it not sufficiently German to 
their liking, though it found a warm welcome 
later on at Naples. 

In 1835 young Benedict went to Paris, which 
city was then the meeting place of all the 
eminent musicians of Europe. Here, amongst 
many other eminent composers and singers, he 
became acquainted with Malibran, upon whose 
advice he took the step which decided the whole 
of his future career—that is, he fixed upon London 
as his permanent abode, and in this city he 
dwelt from 1835 until his death. 

Once in London Benedict soon made himself 
known, and in 1836 the favourite pupil of Weber 
was appointed musical director of the opera 
Buffé at the Lyceum Theatre, under John 
Mitchel, where he brought out a charming work 
called ‘‘Un Anno ed un Giorno.” In _ 1838 
appeared his first English opera, ‘‘ The Gipsy’s 
Warning,” which still retains its hold on the 
public mind by the fine bass song, “* Rage, thou 
angry storm.” While Alfred Bunn had the 
management of Drury Lane, Benedict was 





appointed conductor, and held that post during 
the period when Balfe’s most successful operas 
were produced, to wit—‘‘ The Bohemian Girl,” 
Daughter of St. 


4“ The Mark,” ‘The En- 





chantress,” and others. At this time too 
appeared Benedict’s own best operas, ‘‘ The Brides 
of Venice,” and ‘ The Crusaders,” both being 
brought out at Drury Lane under his own 
direction. ; 

In 1850 Benedict went to America with Jenny 
Lind, and managed the whole of her concerts 
there with immense success. When he returned 
home he conducted at Her Majesty’s and then at 
Drury Lane for Mr. Mapleson. In 1860 Weber’s 
“Oberon” was given at Her Majesty’s, and 
Benedict, as Weber's pupil, was requested to fill 
in the recitatives necessary to the opera in its 
Italian form, and his work was so well done that 
it has remained an integral part of the Italian 
version of that opera. In 1860 he also wrote his 
beautiful cantata ‘‘ Undine” for the Norwich 
Festival, and in 1862 composed his splendid 
‘* Lily of Killarney ” to an excellent libretto by Mr. 
Edward Oxenford. In 1863 his “ Richard Coeur 
de Lion” was produced also at the Norwich 
Festival. The ‘“ Bride of Song,” an operetta, 
was brought out at Covent Garden in 1864; his 
oratorio, ‘‘ St. Cecilia,’ at the Norwich Festival 
of 1866, and another and still more important 
oratorio ‘‘St. Peter,” at the Birmingham 
Festival of 1870. A symphony of his was played 
at the Crystal Palace in 1873. In 1871 the 
honour of knighthood was conferred upon him, 
and seldom has that honour been more fitly 
bestowed or more richly earned. On his 7oth 
birthday he was named Knight Commander ot 
the Orders of Francis and Joseph of Austria and 
Frederic of Wurtemberg. In the same year a 
graceful tribute was paid to him by his many 
friends and admirers in England in the shape of 


a magnificent service of silver. Sir Julius 
Benedict has also been decorated by the 
sovereigns of Sweden, Portugal, Hanover, 


Belgium, Prussia and Italy. 

It is not easy to point out a composer who has 
achieved success in so many different styles as 
Sir Julius Benedict, and it may be safely said 
there was no style of music he did not cultivate 
and in which he was not proficient, and a list of his 
entire works would include many compositions of 
orchestral music of the highest class, operas, 
oratorios, and cantatas, besides ballads, pianoforte 
music, and less important works. 

As a teacher Sir Julius Benedict is almost 
as widely known, and in this department his 
influence will be of a lasting character. Many of 
the younger generation of musicians have felt 
the charm of his genial aptitude as a teacher, and 
will carry with them during their lives, and 
doubtless spread around them, the impulses 
received from him. Some of his pupils we have 
personally known, and if we may judge of all by 
the specimens it has been our pleasure to know, 
few teachers have been more successful, not only 
in imparting a perfect technique but in cultivat- 
ing those higher and nobler feelings without 
which no one ever became, or ever will become, 
a true musician. 

Sir Julius Benedict has figured so largely in 
the musical life of England for half a century 
that we doubt not some mode of commemorating 
permanently his life and work will be devised 
and carried out, and any fitting scheme of the 
kind will meet with ready recognition at the 
hands of his countless admirers. 
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MUSIC FOR THE PRESENT MONTH. 


It is not likely that the month will rival the 
June of many preceding years as regards the 
number and importance of its musical entertain- 
ments, with Covent Garden, Her Majesty’s, 
and Drury Lane Theatres closed against opera, 
the Philarmonic season ended, and only a few 
Richter Concerts remaining. Nevertheless, a 
certain number of musical “ treats” are promised. 
In the first place there is the Handel Festival— 
due, in triennial order, next year, but to be 
celebrated twelve months earlier in honour of the 
great master’s bicentenary. The festival perform- 
ances are announced to be given on the usual vast 
scale. 

June brings us a series of operas comiques 
at the Gaiety Theatre, the performances being a 
part of M. Mayer’s French season. The works 
promised are Delibes ‘‘ Lakmé” (see another 
column), Thomas’s ‘‘ Mignon,” and Gounod’s 
** Mireille,” concerning which the present genera- 
tion of opera-goers know little or nothing. 
These are interesting selections, and M. Mayer 
may be trusted to present them with an adequate 
ensemble, and must be credited with having 
secured a prima donna of more than European 
fame in Miss Marie Van Zandt, whose artistic 
progress those who remember a single representa- 
tion at her Majesty’s Theatre a few years since 
will be curious to ascertain. Miss Van Zandt 
wisely made her rentrée in ‘* Lakmé,” the work 
associated with her latest successes. Circum- 
stances favour the young lady’s appearance. 
The theatre is not too large for her voice, she 
will be supported on the stage by artists 
trained to opéra comique, and she will have 
the sympathy and good wishes of her audience. 

Concerts are not wanting among the June 


announcements. An entertainment of this 
class was given in the Albert Hall, on the 


roth, in memory of Balfe, whose music was alone 
set down for performance. A large audience 
may be expected revelled in Balfe’s melodies as 
sung by the eminent vocalists engaged. A liberal 
selection was made from ‘The Talisman,” 
all the best numbers appearing in the programme. 
The most popular pieces of the ‘‘ Bohemian 
Girl” were also set down for performance, 
including ‘‘I dream’t that I dwelt in marble 
halls,” which Madame Christine Nilsson 
sang. Mr. Sims Reeves was announced to give 
*“*Come into the garden, Maud,” and the “ Fair 
Land of Poland.” The orchestra was con- 
ducted by Mr. W. G. Cusins. 

Sir Julius Benedict's fifty-first annual ‘‘ benefit,” 
is fixed to take place in Drury Lane Theatre on 
the 23rd. The entertainment will consist largely 
of dramatic performances, “ interspersed with 
vocal music by the most eminent artists.” That 
Sir Julius Benedict’s many claims will meet with 
ample recognition is certain. 

| Since this paragragh was penned we record with regret the 
death of the Veteran Musician, We have devoted our leader to 
the subject. 

Near the end of the month (28th) another long- 
accustomed “‘annual’’ may be expected—the 
concert given by Mr. Kuhe. We _ understand 
that Mr. Henry Irving has consented to appear 
and give a recitation. Another feature of interest 
may be expected—the début of Mdlle. Trebelli, 
daughter of the eminent contralto. Mr. Sims 


} 


| is for dancing. 








Reeves and several other well-known artists also 
give their services. 

A concert with a charitable object which 
proved to be very interesting was given by 
a number of distinguished American artists and 
amateurs on the evening of the roth, in aid of 
the National Relief Fund. The Prince and 
Princess of Wales, the Duke and Duchess of 
Edinburgh, the Princess Louise (Marchioness of 
Lorne), the Duke of Cambridge, and other 


members of the Royal Family, graced the 
concert by their presence. Amongst those 
who kindly offered their assistance were 
Mdlle. Marie Van Zandt, Madame Antoinette 


Sterling, Viscountess Mandeville, Lady Randolph 
Churchill, and Mrs. Ronald. An amusing feature 
of the concert was a banjo band, formed by 
several American gentlemen. 

Mr. Herbert Reeves announced that he would 
give his first concert on Monday last at the 
Crystal Palace. Mr. Reeves will have the 
support of Miss Mary Davies, Madame Antoinette 
Sterling, Mr. Edward Lloyd, Signor Foli, Mr. 
Santley, and Mr. Sims Reeves. In addition to 
the attractions of the musical programme Mr. 
Henry Irving, Mr. Terriss, and Mr. J. L. Toole 
gave recitations. 


PROFESSIONAL MUSICAL EDUCATION. 
By J. F. BorscuitTzky. 

A Plea for a Parliamentary Grant for Musical 

Institutions that would supply Theatrical Orchestras. 
(Concluded from page 113.) 

There is no dearth of solo-singing—often 
singing w'th good taste and fine voice, and 
sometimes powerful enough for a theatre or large 
concert room; even in instrumental music 
country people often get a treat with a solo, 
particularly on the piano, but solo singing or 
playing shows only one half of the elements of 
music, that is, correct intonation; the other half, 
strict time is not essential to the soloist, unless it 
Singing or playing in tune and 
time, with voice or fingers sufficiently flexible for 
the object in view, is like pronouncing every word 
in a language distinctly: by this means the 
interpreter, while making himself understood, can 
gradually dive into more intricate compositions, 
according to his desire and mental and physical 
capacity; while, without joining both these 
elements, it is impossible to do so. The easiest 
way to learn strict time is by practice in an 
orchestra, as the conductor marks the time for 
the performers, who have to listen to others as 
much as to themselves. And if the orchestra be 
even not more refined than that of an able Stadt- 
Musikus, the Lehrling becomes a Gehiilfe, and 
earns an honest living according to his ability, 
arrives at the essential point for further 
development whenever he feels hungry for mental 
food. 

There is, however, a medium between the old 
North German School of the the Stadt-Musikus, 
and the modern ‘‘ Hochschule fiir Music” for 
creating new musical stars; that medium is 
wholesome household food for the musical 
intellect, upon the economical and yet sound 
principles of the middle class schools. The 
middle class schools train the students for clerks, 
the average of whom gets as much salary as the 
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average of the musicians in a theatrical orchestra. 
The business man requires for the elevation of 
his position an exceptional talent, industry and 
luck; the same may be said of a musician; but 
history tells us that musicians with exceptional 
talent and industry become victims for want of 
business tact; and that it is only when neither 
they nor their children can receive any benefit 
from their industry that their real worth is 
appreciated. Take a leaf out of history that 
refers to two contemporary musical geniuses, both 
resident in London about half a century ago; 
and we shall see that, while Weber speat all his 
thoughts upon his opera Oberon, every other 
word of Moscheles was about his benefit concert : 
the consequence was that the benefit concert of 
the former was financially a failure and that of 
the latter a brilliant success. Nobody can blame 
a man who considers it his duty to benefit his 
own family before he thinks of the advantage of 
mankind. 

It may be also the fault of the public, yet the 
public cannot be blamed for not pratronising that 
which they cannot understand, and they cannot 
learn to understand good music when they can 
hardly, once in a dozen times, have an opportunity 
to hear a decent orchestra in a theatre. That 
the public do discern mediocrity from really 
bad music may be gathered from the fact 
that, out of the three theatres in Scarborough, 
I have seen the one with the worst orchestra 
(four men and two boys) half empty, though 
with equally good actors, while the other two 
houses were full; and I visited each of them 
several times. These four men and two boys 
have already earned (if begging for voluntary 
contribution can be called earning) their daily 
bread, by playing the whole day in the streets; 
and in the evening, for devoting their jaded services 
to the theatre, they are rewarded with a little 
dripping. 

We often hear that great musicians have been 
self-taught: no man could have taught himself 
the rudiments of music any more than _ his 
alphabet, spelling, and reading. At the present 
time there is a dispute whether the school-board 
should suffer the children to learn singing by ear ; 
we might just as well forbid mothers to teach 
their babes their language by ear. Of course, if 
mothers or nurses do not sing so as to induce 
infants to imitate them, and there is no 
Kindergarten or similar institution, the school 
must begin at the beginning and teach singing by 
ear. Some benevolent enthusiasts, seeing the 
error of our forefathers in not giving the 
necessary food to the mind as well as to the 
body, would compel everybody to have an oyster 
supper. On the other hand some young men of 
sedentary occupation, finding the mistake of their 
parents who, being absorbed in_ intellectual 
pursuits, neglect the muscles, and consequently 
die when their lives begin to be most useful, 
would spend their best energies upon the body 
at the expense of those qualities suitable for their 
social station, But revolutions are dangerous, 
and reformations beneficial. Some men are born 
to wield the hammer, others the pen; all require 
recreation which, not to become unruly, should 
be educated. ; 


[For want of space we are unable to follow any farther 
Mr. Borschitzky’s journey through Prague, Berlin, 








Potsdam, and Holland, and to insert here the minute 
description of his new method invented during his thirty- 
six years’ sojourn in London, which, we believe, he will 
shortly publish in pamphlet form.—Eb., M.R.| 


FOREIGN NEWS. 


Boston has passed through the stage when music was 
merely a fashion, and has reached that where the divine 
art is really a necessity. But there is still a danger that 
an amount of hypocrisy is creeping in, along with the 
musical appreciation so freely displayed. The amount 
of Bach and Handel, for example, which the average 
Bostonian bears, and vows he enjoys, is sufficient to 
appall the stoutest contrapuntal nature. We hope that 
it is all well digested, but we confess to having serious 
doubts on the subject.—Boston Musical Herald. 


During the eleven years, for which he has been 
director of the Toronto Philharmonic Society (composed 
of chorus and orchestra) Mr. F. H. Torrington has 
produced many important works. Among them we may 
mention: Handel's “Judas Maccabaeus,” “Acis and 
Galatea” and “ Messiah;’? Mendelssohn’s “ Elijah” (5 
times); “St. Paul,” “* Hymn of Praise” and “ Walpurgis 
Night;’’ Gounod’s “ Redemption;” Haydn’s “ Creation;” 
Spohr’s’ “The Last Judgment;” Rossini’s ‘ Stabat 
Mater;” Costa’s ** Naaman;” ‘ Romberg’s * Lay of the 
Bell; ’’ Weber's “ Preciosa ;" Cowen’s “ Rose Maiden; ” 
Smart’s “ Bride of Dunkerron;" Schumann's ‘ Gypsy 
Life,’’ etc. 


Think of it! the American Musical Mission is abroad 
in the land. The Apollo Club of Boston will give only 
the works of American composers at its next concert, 
some of the works being composed on purpose for the 
occasion. Our musical advance is coming with a rush. 


What a sensible man William H. Sherwood, the Boston 
pianist, is! At his next recital he will have cheap tickets 
at 25 cents and 50 cents, raiher than a few dear ones and 
a large number of “* Deadbeats.” 


A statue in memory of the Russian composer, Glinka, 
was inaugurated on June ist, at Smolensk, and two 
concerts were given in honour of the occasion. 


On Sunday, May 30th, a tablet placed on the house 
inhabited by Beethoven at Heiligenstadt, near Vienna, 
was uncovered. The tablet bears the following inscrip- 
tion:—‘‘ In this house Beethoven dwelt during the first 
two years of the present century. Erected 1885.” 


A grand musical festival is to take place at Stuttgart 
on the Wednesday, Thursday, and Friday of next week, 
Handel's “Sampson,” performed by a chorus of 650 
and an orchestra of 95, conducted by M. Faisst, will 
be the feature of the first day, while at the miscellaneous 
concerts of the following days several eminent artists will 
appear, Madame Anna Falk-Mehlig being amongst the 
number. 


A new opera, ‘“ Hermosa,” by Branca, has recently 
been brought out at the Costenzi Theatre at Rome. 

M. Lamperti has just been appointed director of the 
Apollo Theatre at Rome. 


Two important musical works are announced from 
Italy; “Sacred Music in Italy from its birth to the 
present day,” by Signor Masutto, and “ Beethoven” by 
Signor Mastrigli. 

Liszt went to Auvers on the fifth instant to attend a 
grand festival given in his honour on Tuesday last. 


Dr. Robert Franz has been made an honorary member 
of the Dresden Musical Artists’ Society. 


Pollini, the director of the Hamburg Theatre, has been 
named by the King of Belgians a Knight of the Order of 
Leopold. ‘ 

A new opera called “ Uriel Acosta” was produced at 
Moscow a short time ago. 

Massenet’s ‘ Herodiade ” was performed in Frankfort for 
the first time on the 25th of May. 

A complete edition of the compositions of Rheinberger 
and Arnold Krug has just been issued by Forberg of 
Leipzig. 
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THE OPENING OF THE ALBERT PALACE. 


More music for the million! The great success 
of the successive exhibitions which have attracted 
their hundreds of thousands to South Kensington 
has ever been the music. Recognising this, the 
directorate of the new Palace by the park of 
Battersea intend to make music their central 
attraction also. This being so, it was not 
surprising to find the opening ceremony on 
Saturday chiefly devoted to music, and we are 
glad to say, of excellent quality. From shortly 
after one until the arrival of the Lord Mayor and 
Lady Mayoress (Miss Fowler) the band of the 
Scots Guards played in the central hall. At 
three o'clock, with a punctuality quite exemplary 
and unusual on such occasions, the address to the 
Lord Mayor was followed by the performance of 
the ‘ Dedication Ode,” written by Mr. W. A. 
Barrett, Mus.Bac., and composed by the Musical 
Director Mr. Alfred J. Caldicott, Mus.Bac., in the 
Connaught Hall. The Ode contains eight 
numbers, and may be considered, on the whole, 
decidedly above the average of such special 
compositions. The ‘‘ book” confines itself to a 
narrative of the history of the project, with 
frequent and appreciative reference to the late 
Prince Consort, whose original suggestions for a 
popular palace in this neighbourhood have been 
acted upon by the promoters of the Albert Palace. 
Of the ‘‘ Ode,” it is not too much to say that, 
considering the single occasion for which it is 
written, it is quite above the average. The first 
number ‘‘ Awake the Song” is a bright allegro 
chorus disclosing the composers powers of 
orchestration, the use of both wood and brass, 
and the drum ending, being excellent. In 
number three, soprano solo and chorus, the solo 
part is written in a very trying high register, and 
Mdme. Valleria did not at all do justice to her 
part. The best number, however, is the 
following chorus ‘‘ To all such Arts,” a piece of 
rich flowing harmony. The duet which follows 
is occasionally interesting, occasionally common- 
place, and leads up to a unison chorus of average 
merit. The finale is characteristic, though it 
would have been improved by being taken a little 
faster, and the introdoction for the last twelve 
bars of the ‘‘Gotha” chorale, the composition 
of the late Prince Consort, was a solid and fitting 
ending to a clever composition. The ‘‘ Ode” 
was followed by Mendelssohn's 
Praise’’ in which the solo parts were entrusted 
to Madame Valleria, Miss Winthrop, and Mr. 
Edward Lloyd, and each did full justice to this 
most beautiful of vocal compositions. The 
choruses were well rendered, “ All ye that cried 
unto the Lord” being almost faultless. 
Caldicott has trained his choir into a. wonderful 
state of discipline. The orchestra was small and 
consequently thin; but the organ, which was 
formerly in the possession of Mr. Holmes of 
Primrose Hill, sounds to great advantage in its 
new position. One thing the Directors must 
immediately attend to. At present there is a 
passage way over a part of the concert hall, and 
the interruptions were very frequent and trouble- 
some. 
a passage way outside the hall. 


W.L. C. 
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SERVICE LISTS. 
SECOND SUNDAY AFTER TRINITY (Host. Sun.) 


LONDON. 


St. Paut’s CATHEDRAL.—Morn. Service, Te Deum and’ 
Benedictus (Calkin in B flat). Introit ‘‘ Holy, Holy, 
Holy,” (Spohr). Holy Communion (Thorne in E fiat). 
Even. Service, Magnificat and Nunc Dimittis (Calkin in B 
flat). Anthems, “ Sing ye praise,” ‘* He counteth all your 
sorrows,” “I waited for the Lord” (Mendelssohn). 

Curist CuHurcH, CLAPHAM. Morn. Service, Mass, 
Mozart, No. 12. Even. Service (Tuckerman in F). 
Anthem, “ Hallelujah ” (Beethoven). 

William Sewell, A.R.A.M. 
Organist and Precentor. 

St. SEPULCHRE’s, Horsorn, E.C.—Morn. Service,. 
Te Deum and Jubilate (Boyce in A). Anthem, 
‘** Blessed is he who considereth” (Jekyll). Kyrie and 
Credo (Lott in F). Offertory Anthem, ‘‘ Who goeth a 
warfare ” (Mendelssohn). Even. Service, Magnificat and 
Nunc Dimittis (Stainer in A). Anthem, “I will wash” 
(Hopkins). 

Edwin M. Lott. 
Organist and Director of the Choir. 

St. ALPHAGE, Lonpon WaLL.—Morn. Service, Te Deum 
and Jubilate (Sir A. Sullivan in D). Hymn, “ Thou to 
Whom the sick and dying” (A. M., 368). Kyrie Eleison 
(Sir A. Sullivan in D). Even. Service, Magnificat and 
Nunc Dimittis (Barnaby in E). Anthem, ‘ Blessed is he 
that considereth the poor” (Jekyll). 

Arthur C. Tattersall. 
Organist and Director of the Choir. 


TempLe Cuurcu.—Morn. Service, Te Deum Laudamus* 


and Jubilate Deo (Attwood in A). Anthem, ‘Glory: 
honour, praise and power” (Mozart). Even. Service, 
Magnificat and Nunc Dimittis (Attwood in A). Anthem, 


‘* The wilderness ” (S. S. Wesley). 

Sr. JAMEs’s PrivaTE EpiscopaL CHAPEL, SOUTHWARK.— 
Morn. Service. Communion Service (Weber in G). 
Offertory “* Blessedfis he that considereth " (Nares). Even. 
Service (Aldrichin G). Anthems “ Kyrie,” ‘‘ Benedictus,” 
and ** Agnus Dei” (from Hummel’s 2nd Mass). 

ITALIAN CuHuRCH, Hatton GarpEN.—High Mass, 
Asperges (Gordon); Mass (Weber in E flat). Offertory 
** Ecce Deus” (Clifton). Vespers, Psalms, Gregorian and 


Plain chant harmonised. Hymn, Ancient melody. 
Magnificat (Emmerig). Anthem, “Salve Regina” (Haupt- 
man). Motett, ‘I waited for the Lord” (Mendelssohn), 


Benediction, O Salutaris (Rossini), Tantum Ergo (Venna). 
COUNTRY. 

CHESTER CATHEDRAL.—Morn. Service, Special service 
for Yeomanry. Church Parade. Even. Service, (Mac 
farren in E flat). Anthem, ‘‘ Whoso dwelleth” (Martin). 

LivERPOOL.—WEsT DERBY 
Service. Best’s Chant Service. 
mention ” (Sullivan). 


ParisH CHURCH.—Even. 
Anthem, “I will 


LicHFIELD CATHEERAL.—Morn. Service, (Calkin in B 
flat). Anthem, “ Plead thou my cause ” (Mozart). Even.. 
Service (Tuckmann in E flat). Anthem, ‘God is our 
Hope and Strength ” (Greene). 

Dusiin.—St. Patrick’s CATHEDRAL.—Morn. Service, 
Te Deum, Jubilate (Dykes in F). Anthem, “Judge me, 
O God” (Mendelssohn). Even. Service, Magnificat and 
Nunc Dimittis (Dykes in F). Anthems, “ Be not afraid” 
(Mendelssohn), ‘I will love thee” (Clarke). 

Sr. -‘Mary’s, BArHwick, Batu.—Morn. Service, (Wood- 
ward in E flat). Even. Service, (Calkin in D). Anthem, 
**Q, taste and see” (Goss), 

Arthur W. Huff, 
Organist and Choirmaster. 


PATENTS CONNECTED WITH MUSIC. 
APPLICATIONS FOR PATENTS. 
Improvements in resonator piano. with double sounding 
board. F. Bing, Saxony. May 22nd. 6229. 
PROVISIONAL SPECIFICATIONS ACCEPTED. 


An improved method of tuning organ reeds. We 
Kempe, Leeds. April 24th. 5076. , 
More easily transposing the key of music played upon 
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any musical instrument with a keyboard. E. Inchbold 
and C. W. Rtchardson, Leeds. April 27th. 5165. 

An improvement in organs and similar wind instru- 
ments. A.Gern, London. April 27th. 5200. 

Improvements in the frames of upright pianos. E. 
Whitfield, London. April 28th. 5236. 

Improvements in pneumatic composition pedals for 
organs. W.G. Wilkinson, London. April 29th. 5299. 

Improvements in pianofortes. W. R. Lake, London 
(Communicated from abroad). April zgth. 5325 

Improvements in and in means for tuning free reeds of 
musical instruments. G. Cousens, London. April 30th. 
5352- ' 


COMPLETE SPECIFICATIONS 






ACCEPTED. 







Improved organ pedal attachments to pianofortes, and 
other similar keyed instruments. J. Ainsworth, Halifax. 








April 27th. 5176. 
Now Ready, Price 2/. Nett. 


A WRIST AND FINGER 
EXERCISE IN A SINGLE STUDY: 


A NEW METHOD, 























Requiring only 10 to 15 manutes practice for developing and 
maintaining thorough flexibility, 
Strength, and independence of the Wrist and Fingers. 
BY A. BUHL. 
GODDARD ANDCO.,, 
4, ARGYLL PLACE, REGENT STREET, Lonpon, W. 


PROFESSIONAL NOTICES. 

N ISS EMILY PAGET (Soprano, R.A.M. 
and Medalist for Singing. 

concerts, &c. 


, Certificated, 
For Engagements for Oratorios, Ballad, 
monger 19, Lloyd Square, London. 


N R. . TUTT, Mus. Bac., Cantab., L.R.A.M. in 
Pid teaches Harmony, Counterpoint, Acoustics, &c., by 

correspondence. Ashburne, Derbyshire. 

ME: WARD FRESTON (Tenor), Engagements in 
Ballad Concerts, &c., wanted ,, Shirvel Lodge, Goring Heath, Oxon. 

N R. C. E. BKOOKMAN, Composer, 5, Carey Place, 


Watford, Herts. 


NEW PATENT LAW. 


The International Patent Agency Co. 
Consulting Engineers and Patent Agents. 
Provisional Protection from £2 10s, 
Full Patent (4 years) from £6 10s. 


Circular on application, 
35, Upper Tollington Park, 
ondon, N. 


(Close to Finsbury Park Station, G.N.R). 
FELIX HERRMANN, 
Violin, Violoncello, and Bow Maker. 

A SPECIAL DEPARTMENT IS DEVOTED 
TO REPAIRING OLD INSTRUMENTS 


Dealer in Cremona and other Violins, &c. 









Large Stock of all kind of Strings, Bows, and 
every variety of Musical Articles. 














168, WARDOUR STREET, OXFORD STREET, LONDON 





ESTABLISHED 1851 
IRKBECK BAN K.— 
Southampton ——.. Chancery Lane. 
THREE per CENT. INTEREST allowed on 


DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below £50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and_ other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons ; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post free on —— to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 
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PRIZE COMPETITION.—For tunes in Short Score for 4 


Voices to the Hymn. “ There isa green hill far away” 


(Hymns Ancient and Modern No. 332). The First 
Prize will be {£2 2s. for the best Tune. The Second and 
Third Prize will be Musical Works to the value of 


10s. 6d. 


Tunes may be sent up to Fune 24. For further particulars 
see below. : 

If none of the compositions sent in are of sufficient merit to 
justify their publication in Parish Church Music the prizes 


will not be awarded. 


Competitors are particularly requested to write the words of 
the first verse of the Hymn they are setting in their proper 
places under the notes. 


TO VOCALISTS, SPEAKERS, RECITERS, and OTHERS 
U SE THE NEW VOICE PILLS, for Strengthening 
and Improving the Voice. The Simplest, Surest, and Best Extant. 
Most Pleasant to the Taste. Made of Pure Ingredients Only, and not the 
Least Harmful. 

A Child can take them, aud they act only on the VOCAL ORGANS. Post 
Free 1s, or Fourteen Stamps, only of G. MOREL, 87, Lillie Road, Brompton, 
London, S.W., Is the Right Address. 

N.B—Tuis is Not A Parent MEpicine. 


THE NEW 
QUEENS MODEL 
PIANO 
CHAIR 
As SUPPLIED TO 
H.M. THE QUEEN, 


rPAND NOW ON VIEW AT 
INVENTIONS EXHIBTN. 


Gilded Metallic 
Frames. 


SHAPED SEATS. 
PRICES #3 Us lls. 64. to 


According a ioe of 
l 'pholstery. 


BEARE & SON, 


RATHBONE PLACE, Ww. 
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PawentetT—" Parvizss anv Paxrsct Dantietay,” 
Post free, oom 67, Great Russell Lees opposite 
British Museum, by 


D'GHJONES 


SURGEON DENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
F.Z.S.M.S.A., eto., Siete Honorary Dental 
Surgeon to the British lum for Deaf and Dumb 
Females, Reedham han Asylum, Lio. Vio. 
Schools, etc., etc., eto., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 
and the highest Diploma of Merit has been 
awa 

No charge for consultation. Moderate fees. Discount 





to the wage Te members of the Legal and Medica! Fro- 
Sathene, came holders of Army and Navy and Civil Service 


The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office of the 
Birkseck BuILpING Society, 29, Southampton Buildings, 
Chancery Lane. 
OW TO PURCHASE A PLOT OF LAND FOR 
I | FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
urposes — | at the Office of the Birxseck FreenoLtp 
AND Society, as above 
The BIRKBECK ALMANAC, with full particulars, on 


application. 
FRANCIS RAVENSCROFT, Manager 
Southampton Buildings, Chancery Lane 
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MARRIOTT & WILLIAMS’ NEW SONGS, ETC. 





Tue Love or O_p GERALD M. LANE. I Wonkan C - 

THE ANGELS MEssacr do LEFT «eee tain fuentes Die w Fea ar 
Tue O.p, O_p Sones do. O! My Saitor Boy ° TROUSSELLE. ENSNARED WALtTz ee : a 

~~ ¥ DRAMING do T HE OLD Harpist =THEL HARRADEN, Tue Gotpen Licgut Watrz G. M oss 
Dawn at Last do Wuen We Two Partrep S. HUDSON. FRUHLINGSTRAUM WALTz COI LE = 
A Sut MBER Sone do Ir 'tis Love To WisH You Near - PRINCE’s WALTZ ie AME — 
Doxorny's Answer re WAITING FoR NELI BOGETTI. My Prince WALTz B. CHite 
THe O_p Dream do b HARMONY BITHUNE, Ray GavortE — _ SILVERS 

Qt ive wy CHANCE du A Gotpen HEar1 A. L. MORA. IDYLLE FOR PIANO H. STIEHO 
Pr RHAPS do [ur MItKmaip's Sone ERLWYN. ANDANTE AND VARIATIONS ADDIS 

Jac «k's Bript do ue OLD anv THE New RANDALL, CuEss Potka | * SILVE 2. 
Turor Gu ALI do MorNING Duet G. M. LANE. AUFGEWECKT POLKA RSTONE 
THe Day witt Bawn do HEARTS AND CASTANETS ,, E. HARRADEN. HIBERNIAN Gator . COLL 

But Omcrk AGAIN do CLoups AND STARS * lL. SLOPER. VALsE IMPROMPTU J. DLLs. 
HoME 4T Last do Fire Fries ue V. AMCOTTS. INMERGRUN WALTZ F. BERNANE 


ACADEMY HOUSE—295, OXFORD STREET, LONDON, W. 


PLEYEL WOLFF &CO’S PIANOS 


ESTABLISHED IN PARIS 1807. 


THE NEW MODEL OVERSTRUNG GRAND IS ONE OF THE 
FINEST EVER MANUFACTURED. 


SOLE AGENCY: 


170, NEW BOND STREET, LomDOn, W. 


ire it eleaenessense ictal | 3 > H OW LETT G Sop ; ; ; Zz Soremanee eat | 
eee VERTORS or rae REAL GOLD NAME TABLETS _— 


SUPPLY ALL THE PRIN- : ~ sev PROGRAMMES, If 


Te) rorPIHROS anv HARNMORIUMS. ‘© | RS. 
. 


PIANOFORTE TRADE. _— —we> THE PIANOFORTE TRADE. 
fa , ae i 10.FRITH STREET, SOHO, LONDON, W. | 
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THIS JEWELLERY WAS FIRST INTRODUCED BY US IN 1879, AND HAS NOW BECOME VERY POPULAR 


JEWELLERY | GEN Wt NE WATCH COC KS, SoME oF THE COCKS ARE FROM 


HAY CANNOT BECOME COMMON 4 VE 
Benes <2 OLD GOLD COLOUR. 200 TO 300 EARS OLD 


Now BECOMING VERY SCARCE. 


SCARF PINS, ... oe §=—- 98. 
EARRINGS (gold wires), 5s, 6d, 
BROOCHES, ...  .. 38 64, 
NECKLETS, ... ... 358 od. 
' (16 cocks) 

BRACELETS, ... wee «218, Od. 
(8 cocks) 


BUTTONS, half-dozen”. 12s, od. 


The DAILY NEWS says;—* The 
new fashion might give Mr. 
Ruskin a text in showing the 
ndestructible value of really good 
work and good ornaments.” ‘ 
The ARTIST says:—* To Mr. F. 
Cox, of Southampton Row, is to 
be attributed the due apprecia- 5; ea Ee || 
tion of artistic work which has SOLITAIRES, per paig » 5s. od. 
been the means of introducing a 


Ladies own Collections 
hitherto disregarded and unique 


! : bly mage up. 
form of jewellery. enn FREDERICK COX, _ as ea 
SENT FREE BY POST _— 154, Southampton Row, London, W.C, UPON RECEIPT OF P.0.0 


Illustrated Books 


W. FRANRGIS @ GO. cote 


LITHOGRAPHED og 
ENGRAVED anp 
PRINTED. 








W. Faancis & Co.'s 
Piano Tablts have by 
their superior quality 
and excellence of design, 
earned for them such a 
wide reputation that they 
new supply nearly all the 
Pianoforte Makers and 
Deslers in the United 
Kingdom, besides most of 
the principal coloniul and 
continental Firms. 


Lithographers and Printers to the Pianoforte and 
Music Trades. 


STERLING GOLD NAME TABLETS 





ILLUMINASED SHOW 
GaRDS. 








Last of upwards of 
Sixty entirely New 
and Original De- 


ORNAMENTAL 
BUSINESS CARDS, 
BILL HEADS, 


For Pianos, Harmoniums, Organs, &c. 
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Tables "ted thee on 84, SOUTHAMPTON ROW, LONDON a ee | 
application. w.c ane Paes | 
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ELLIS PARR. — Selig & SOBHNE'S FAMOUS STUTTGART PIANO. 
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